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INTRODUCTION. 



John Christopher Frederick Schiller was bom at Marbach, 
a small town in Wiirtemberg in 1759. After studying law 
and medicine in the Duke of Würtemberg's sohool, he serred 
for some time as armj physician at Stuttgard, but subsequently 
became professor of historj at Jena. He merited the title 
of regenerator of the German stage bj the publieation of Don 
Carlos^ Wallensteinf Marie Stuart^ Bride of Meseinay and 
William Teil, tragedies in verse, which placed him among the 
foremost leaders of the New Sohool in G-ermany ; whilst bis 
histories of the Thirty Yeare* War and the Sevolt of the 
Netherlands won for him a name in the front rank of historians. 

Among bis smaller poems, none is more populär than the 
*' Song of the Bell." He was occupied upon it, at intervals, 
from 1797 to 1799, during which time he was a frequent 
visitor at the Bell Foundry near Budolstadt, where he made 
himself familiär with ever j process emplojed in the oasting of 
a bell. 

During the last seven years of bis life he lived in retirement 
at Weimar, where he died prematurely in 1805— moumed bj 
all Germany. • 



PRBFACE. 



The present work has been compiled for the use 
of students leaming German. All trauslations of 
The Bell hitherto atiempted in English, with the Sin- 
gle exception of a word-for-word translation by H. A. 
Meeson, M.D. (Longmans, 1846) have been in verse. 
The exigencies of rhythm and metre necessarily render 
these, more or less, free translations, and, as such, 
of little practical use to the student. 

It has been the chief aim of the present translation 
to preserve the exact meaning of the Poem, while ex- 
pressing it in simple, clear, idiomatic Euglish. 

Wherever a passage has been considered difficult, 
obscure, or susceptible of more than one interpretation, 
Explanatory Notes have been introduced. In the cpm- 
pilation of these notes the best German commentators, 
Viehoff, Götzinger, Günther, &c., have been con- 
sulted. 

As the Poem presents unusual, and, to the general 
reader, insurmountable technical difficulties, in the 
constant allusions to the various processes employed in 
Bell Founding, it has been thought necessary to add 
such explanations as will make these comprehensible. 
These explanations will be found in the Supplementär^ 
Notes. 



17 PRBPACE. 

This is the plan of the work: 1. On the leffc band 
pages are giyen : 

(a) A portion of the Poem in German. 

(b) An idiomatic Prose Translation of the same. 

(c) Explanatory Notes. 

2. On the right-hand pages the same portion of the 
Poem as on the left page, is repeated, with an inter- 
linear literal translation to serve as vocdbulary. 

The Student is recommended, first, to read the Ger- 
man apart from the translations and to make an effort to 
iinderstand it. In verbal perplexities, he may refer to 
the opposite page, and obtain the meaning of any wind, 
without the Inmber of a dictionary. Having mastered 
the words of a passage, he shoold endeavonr to get 
an intelligible meaning ont of it. In this he will be 
assisted by the Explanatory Notes. Not nntil he has 
faüed, after using every effort, to understand a passage, 
or until he has interpreted it to his own satisfaction, 
should he refer to the correet idiomatic translation. 

If the Poem were committed to memory, in small 
portions, associated as it is with translation and ex- 
planation, it would give to the student a very consider- 
able German vocabulary, and störe his mind with 
abundant illustrations of every grammatical law. 

Ilammersmith, February 22nd, 1876. 




THE ARGUMENT. 



In thifi poem Schiller describes the casting of a bell. The 
various meohanical processes emplojed in the Operation, whioh 
are described at interyals during the progress of the poem, 
awake in the Founder reflections on the beU's deitiny, and its 
influenoe on human life. 

The Founder's introductory reflections are : 

I. That serious work demands serious consideration, and 
that the man who bestows not thought on bis work is 
worthless. 

II. That the work of oasting the bell is one of great im- 
portance, for the bell is destined 

(a) To make known to man the eyente of this earthlj 
life. 

(b) To remind him of G-od and of an etemal life. 
These reflections are then amplified and deyeloped thus : 

The BELL announces events in Inditisüal Lipb. 

im. It greets the child at Baptitm, This refleotion 
naturallj suggests to the poet, infancy, youth and 
wooing. 
lY. It rings out at the Wedding. This thought 
suggests reflections on married life, and in- 
creasing prosperity. 
1y. It announces misfortune by Fire, and is as- 
sociated with the loss of eartmy possessions. 
VI. It is tolled at the Burial of the dear one 
whom Death takes from us. 
The BELL announces events in Public Lipb. 
•n^ f yil. It is the Signal for Resi after the day*s toil. 

*^PPy I xhis suggests the contemplation of a state in 
*' \ peace and prosperity. 
jj-, /YIII. It is the Signal for SevoU, suggesting 

<Wy J thoughts of anarohy and the horron of Beyo- 
-^**" t lution. 

The BELL hos d HiaHEB Dbbtiky. 
IX. Itreminds us of G-od, etemity, and the transitoriness 
of all earthly things. 

NoTB. — Throughout the poem the reflections are indioated as 
aboye by Boman Numerals in the lefb band margin. The let- 
ters in the right hand margin refer to the Supplementary Notes. 




Sas Siiä üoit dür (ßlork 

Yiros voco. Mortuos plango. Falgara frango. 

1. ffffi gemauert in ber (&xUn (a) 
Sre^t bie Sorm, aud Se^m gebrannt, 
«^ute mu§ bie ®lodt werben ! 
^rifd?, ©efeOen ! feib jur «anb ! 
5. aSon ber @ttrne (^i| (b) 
{Rinnen muB ber 6((itei§, 
@oa bad ^erf ben ü^i^er loSen ; 
!Do<^ ber @egen fomnit oon o^. 

I. 3«w SBerfe, baö wir ernfl bereiten, 
10. ©ejiemt jl* rcopl ein ernfleö 2Bort; 

9Benn gute dteben {te begleiten, 

Dann fliept bie »Arbeit munter fort. 

@o lagt nnd ie^t mit gleig betradbten, 

SBad burcb tit fd^nsic^ Jtroft enti>rtngt ; 
15. Den fcblecbten ^ann mu$ man t>erac^ten, 

Der nie bebadjt, wo^ er rottbringt. 

Da« ift'Ä ia, nai ben SÄenfdjen gieret, 

Unb baju urai^ il;m ber ^Berßanb, 

The moM, fitthioned out of baked clay, is firmlj walled up 
in the mtcIi. TvhUt we must cast the Bell ! Quick comndes ! 
be at band : Sw«t must flow £rom the burning brow, ere the 
woi^ can do honour Xo the master; yet its blessmg must oome 
fromabor«. 

To the work which we seriousW prepare, it is meet to add a 
«erious wxini ; fiir when good discoone aooompanies it, the task 
sjvetls S*i^J onwardL With diligence, let os meditate on what 
nur t^ble stx«ngth himgß forth. We must despise the worth- 
led» non viio has nerer refleeted on that which his hand ac- 
ci>m(Ui«b<«« It 15 this, indeed, that adds graee to man; it 
wa» &vr thi* that undentanding was glTen to him. 

Hrvvfiv^». Mi>rimos plaMffo, Fmlgwra fmugo. I call the 
litin^ : I uckun the dead : I break the lightning. Inscribed 
Ott tb^ jrN**< b^ ^ ^^ Minster at Shaffhaoaen. It is an old 
be£«f that ihe Mttal uadulations produoed bj the bdl, break 
Ib^ elecuic iluid of the thunder^orm. 

ti»* 1- tma (for Citc) is the obsolete datire (weak declen- 
«k«>. FvY ddMsiptKW of Ben Founding, see appendiz. 

timf 7. A simikr ose of tbe wwd Iska, wül be fixmd in 
$^*hvUer*s ^* t^ «Mos Onn^ciUiHL*' Terse S, Uo« 6, "^ffnXiMyt 
Ubca 



gas 3«d tjon dur (Slork 

THE SONG OP THE BELL. 



1. ffefl gemauert in ber ®rben (a) 

Fast walled up in the earth 

Stellt bte spornt, aud Sef^ut gebrannt. 

Stands the model out of clay baked. 

^eute mu§ bie ©locfe tverben! 

To-daj must the bell become 

&rifvi^, ©efetten! feib ixix *anb! 

Quick comrades be at (the) hand 

5. «öon ber ©tirne ^ei§ {b) 

From the forehead hot 

dlinnen ntu§ ber ®c^n)et§, 

Bun must the sweat 

©ottbaö SBerf ben SKeificr loBen; 

Shall the work the master praise; 

S)oc^ ber ^egen fommt )90u oben. 

Yet the blessing comes from aboye. 

1. 3um SBerfe, baS wir emfi Bereiten, 

To the work which we eamestly prepare, 

10» ©ejiemt flc^ njo^l ein ernjleö äßort ; 

Becomes it well an earnest word; 

^^enn gute SHeben jle begleiten, 

If good discourse it accompanj 

Dann fliegt bie Qlrbeit munter fort. 

Then flows the work gaily forward. 

<Bo la^t und iet^t mit §Iei§ betrachten, 

Tlien let us now with diligence meditate (upon) 

SCBad burd^ bie ^^voa^t Straft entfpringt; 

What through the feeble strength originates 

15. Den fc^Iedjten SJ^ann muB man öera^ten, 

The bad man must one despise, 

Der nie bebaut, (l^at) waö er öoübringt. 

Who never (has) reflected (upon) what he acoomplishes. 

Daö iji'g ia, warben aÄenfd^en gieret, 

That is it yea what the man adoms, 

Unb bajju warb i^m ber SSerjlanb, 

And thereto was to him the understanding^ 
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^a§ et Im innern «Scrjen flutet, 
20. 9Baö er erfdjafft mit feiner *&anb 

Steintet *&oIj öom ffict)tenftamme, 
2)od) red^t trocfcn laßt cö fein, 
©aß bie eingepreßte Slamme 
Schlage gu bem ©djiralc^ hinein ! (c) 
25. Äo^t beö Jtupfcrö SSrei— 
^cbnell baö 3inn ^erSei, 
2)ag bie ^d^e ©locfenfpeife 
Stieße nad) ber redeten SBeife. 

II. SBaö in beö Dammeö tiefer ®ruBc (d) 
30. 2)ie ^anb mit 5ener§ «öülfe baut, 

«@o(^ auf bed ^^urme3 ©locfenftuSe, 

©a wirb eö öon unö jeugen laut ; 

^0^ bauern n)irb'§ in fpdten 3!agen, 

Unb rühren Pieler SD^enfd^en D^r, 

Unb rrirb mit bem SBetrübten flacjen, 
35. Unb fiimmen ^u ber 5lnbadjt &)ox. 

SBaö unten tief bem (Srbenfo^ne 

2)aö rcedbfelnbe SSerftängniß bringt, 

©ad fä^Idgt an bie metallne Sttont, 
40. I)ie eö erbaulid^ weiter flingt. 

That whatever he fashions with bis band, he may feel in his 
innermost heart. 

Take wood from the stein of the pine tree. See it be per- 
fectly dry ; that the compresBed flame maj break fiercely into 
the fumace mouth. 

Boil the copper's pulpy mass. Bring the tin hither, quicklj, 
that the tough bell-metal may mix in due proportion. That 
which with Sre's aid, our bands now frame, in the pit's deep 
hollow, sball bear testimony of ua from the high be£&y of the 
tower. 

There it will endure into unbom ages, and strike upon the 
ears of generations of men. It will wail with the afflicted, and 
attune itself to the cboir's devotion. 

Wbateyer change the Fates may bring to üb sons of Earth 
below, it will ring out from the metal crown, and in edifying 
tones be bome far and wide. 

Line 29. In prose: "3nber tiefen S)aintn0tuBe.'' IDammgrube is 
the technical expression for the pit. See Supp. Notes. 

Lilie 39. ^ttaUnt Sttont, Sitont (crown) is sometimes used for 
the ^tnttl (ear) of the bell, but Schiller could not have intended 
it in this sense. Sttctit is here used to signify simply the BelL 

Line 40. (it^auli^f edifying ; because sounding out of GK)d*s 
house, it reminds us of G-od. 



5)a§ et Im iiniern »©eqcn fpürct, 

That he in the inner heart feels 

20. ®aö et errafft mit feiner «ganb. 

What he creates with his hand. 

S^el^met »&oIj Sjom 5id)teu(lamme, 

Take wood from the pine stem, 

Dod^ re^t trocfen lagt eö fein, 

Yet right dry let it be, 

Saß Die eingeipregte Stamme 

That the compressed flame 

(Schlage gu bem (Bcijvoal^ f)mix\ ! (c) 

(May) break to the fumace mouth into I 

25. Jtot^t Des Jtupferö 33rei— 

Boil the copper's pulp 

Sonett baö S^wn l^erbei, 

Quickly the tin hither, 

Sag bie gälje ©locfenfipeife 

That the tough bell-metal 

SUege nad^ ber redeten ffieife. 

May flow to the right way. 

II. 5öaö in be§ ©ammeö tiefer ®ru6e (c/) 

What in of the pit (the) deep hollow 

30. Sie ^anb mit Beuerö «&iilfe baut, 

The hand with fire's help builds, 

JQotf) auf beö 3:^urmeö ©locfenftuBe, 

High upon of the tower (the) belfry 

Sa wirb eö üon unö geugen laut ; 

rhere will it of us witness loudly ; 

^od^ bauern njirb'ö in f^jäten ^a^tn 

fet endure will it in late days 

Inb rühren öieler Sl^enfd^en O^r, 

jjid strike of many men (the) ear 

Unb wirb mit bem 93etrü6ten flagen 

And will with the afflicted complain 

35. Unb pimmen ju ber 2lnbad)t 6^or. 

And attune to of deyotion (the) choir, 

aöaö unten tief bem (Srbenfo^ne 

What deep-below to the son of earth 

Saö ttjed^felnbe SSerfjdngnig bringt, 

The changing fate brings, 

Sad fd^Iägt an bie metallne <^rone, 

That strikes on the metal crown, 

40. Sie e§ erbaulich weiter fUn^t. 

Which it edifyingly farther BouTvda, 







■«lfh«ugl,ti|,thebuy 

i"i Miä SBotfröauä. ' 
'ji.' ]Q (ha paiOTnai house. 
■ Mn\i, äÜrnngen, 



SBelge ©lafen fe^' i^ frtinöen ; (e) 
^0^1! bie SH^afTen flnb im 9Iufl. 
l^af t'd mit Sfc^enfalg burc^bringm 
2)ad beförbert fc^nett ben @u$. 
45. %u(^ )7om @(^aume rein 
SU^uß bie 9l?if(^ung fein, 
S)ad ^om reinlichen ^ttalU 
Stein unb Doli bie Stimme f^aHe. 
III. 5)en mit ber Sreube Seier Kange (/) 
.10. ^egrügt fle M geliebte Jtinb 
9(uf feines ÜJebenö erjlem ©ange, 
S)en ed in @(^Iafed '21rm beginnt. 
3^m ru^en not^ im 3(itenf^oo§e 
S)te fd)wargen unb bie Reitern Soofe; 
55. ®er SKutterliebe garte Sorgen 
SBewac^en feinen golbnen Wlex^tn»-^ 
S)ie Sa^re fliegen ))feilgef(^winb. 
9$om 9ßdb(^en reißt flc^ flolg ber Stn ibe 
(Sr ftürmt ind fieben n?i(b f)ina\i9, (g) 
60« Surc^mißt bie SBelt am SBanberflabe, 
Sremb fefirt er ^eim ind 93atev^au9. 
Unb ^errli^, in ber Sugenb prangen, 
aSte ein ®ebilb an^ «&immeld ^b^n, 
a^it gü<!btigen, )7erf#ämten Sßangen 

I 8ce white bubblefl risin^ ; good ! the metals now sre fosed 
Lct thc potash be thrown in — it hastens on the castine. The 
äcum, too, must be skimmed from the mass — so that m>m the 
pure metal there may peal out a clear füll tone. 

For the Bell, with festive sounds of joj, greets the beloyed 
child, as in the arms of slumber it entera on hfe's first joumey. 
Its lot of joj and sorrow still sleeps in the womb of time. 

The tender cares of a mother's love watch o*er the golden 
morning of its life. Tears rush on as arrows in their flight. 
The boy tears himself &om the maiden's side ; he rushes nuully 
lipon life's career, and with trayeller's staff trayerset distant 
lands. He retums home, a stranger to the patemal roof. And 
glorious, in youth's splendonr — like a yision from heayen's 
heightä — with chaste and bashful cheeks — 

Line 44. &vl^, cast. We naturally expeet (liefen, casting. 
In tili» expression, the poet would seem to auticipate the ac- 
complishment of the work. 

Line 4t*I, This and the foUowing lineare eminentlj suggestiye. 

Line 49. S>enn, for, suggests a reason for the last Imes ; it 
must be clear and full/or it is to ring a peal oijoy. 

Line 51. Chrfiem ^ange, the joumey to the church at baptism. 
Compare line 249. 

Line 53. Compare Sohiller's *' S>cr e))ietente SimU* G^ie en in 
3eitfnf4>pp^e is simply euphonic. 



ffieigc SBIaff n W i* frrlnflen ; 

White bubbles see I spring ; 

SBo^l ! bie S^affen {!nb im S^(u§. 

Well! the masseB are iu fusion. 

&a§t'9 mit ^fc^enfalg burc^briufien 

Let it with potash penetrate 

®aö6cförbert fc^neH ben ®ug. 

That promotes quicklj the casting. 

45. ^Jlu(^ oom Schaume rein 

Abo from the scum dean 

Wlvii bie SU^if^ung fein, 

Must the mixture be, 

^ad oom reinltcben SJ^etade 

That from the pure metal 

Stein unb )9oU bie Stimme fc^aHe. 

Clear and füll the sound mayresound. 

III. ©enn mit bet Sreube ffeierOange (/) 

For with of the joj (the) festiye BQund* 

50. $egr&§t {!e bad geliebte ^inb 

Gi«et8 it the beloyed child 

9luf . feine« JJebenö erftem ®ange, 

üpon of its life (the) first going, 

©en ed in @t^Iafed ^ilrm beginnt. 

Which it in sleep's arm beging. 

3^m ru^en noti^ im Qtiun^d^oo^t 

For it rest jet in the womb of time 

2)ie ft^njatjen unb bie l^eitern 8oofe ; 

The dark and the bright lots ; 

65. 2)et SKutterliebe jjarte Sorgen 

Of motherlj loTe (the) tender cares 

SBewat^en feineu golbnen SKorgen. — 

Watch its golden moming 

5)ie Sa^re fliegen ^feilgef^winb. 

The years fly swift as an arrow. 

$om !!J^&bc(en rei^t j!(^ flolg berjtnabe 

From (the) maiden tears hunself haughtily the boy 

Qx flürmt ind &ben roilb ^inauö, (g) 

He rushes in the life wüdly out 

60. 2)urct?mißt bie SBelt am SBanberflaße, 

Measures the world with the trayeller's stafi^, 

{^emb fe^rt er ^eim ind SSaterbau^. 

Strange retums he home in the patemal house. 

Unb |errli(^, in ber 3ugenb ^irangen, 

And gloriouB in of youth (the) splendour, 

^ie ein ©ebilb aud «&immeld 4b\)% 

Ab an image out of heayen'e heights, ^t 

9^it giicbtigeu; ^erfcbämten SBangen iV 

With chaste bashful cheek« 
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65. ©lel^t ft ble Sirngfrau öor fld^ fle^iu 

S)a fa^t ein namenlofed @et)nen 

De« Süngllngö »©eq, er irrt atlein, 

Slttö feinen €ugen bred^en S^^rdnen, 

Cr fliegt ber SSrüber wilben Äeil^'n. 
70. ©rröttienb folgt er il^ren Spnxtn, 

Unb ip öon il^rem ®ru^ beglütft, 

5)a0 ®^ön(le fud^t er auf ben gluren, 

SBomit er feine 2ie6e f^mütft. 

O ! garte ©e^nfu^t, füßeö «©offen, 
75. 5)er erflen Siebe golbne 3cit ! 

5)a0 äuge flef)t ben «öimmel offen, 

(gö f^welgt baö »&erj in ©eUgfeit; 

£) ! ba§ {!e en^ig gr&nen bliebe 

2)ie f^5ne Seit ber iungen IMebe ! (ä) 

' 80. SBie fl^ f^on bie ?5feifen bräunen ! (t) 
S)iefed <StäbAtn taud^ id^ ein, 
©el^n njir'0 überglaöt erfd)einen, 
SBirb'0 jum ®u|fe gcitig fein. 
Sefet, ©efellen, frif* ! 
55rüft mir baö Oemifc^i ! 
£)( bad ®^r5be mit beut SBeidgen 
®ld^ vereint jum guten 2d<i)t\u 

He seei the maiden stand before him. A nameless longing 
takes possession of tiie yoath's heart. He wanders alone — 
tears stark from his eyes — he shuns the mad sports of his com- 
rades. Blushing, he follows in the footsteps of his beloyed, 
and her greeting makes him happj. In the fields he seeks the 
fairest flowers wherewith to adom her. O, tender longing ! O, 
sweet hope! the golden time of first love! The ejes behold 
Heaven opened — ^the heart revels in bliss. O that it might 
tarn, for ever green, the beautiful time of early love ! 

How brown the pipes are already ! I'll dip in this rod ; if 
its surfjEice appear glazed, then the metal is ready for casting. 
"Now, comrades, quick ! Let us test the mizture, whether brittle 
and soft combine as a good omen. 

Idne 69. ^et fftnf^tn or 9{etgen (the dance) must not be con- 
founded with bie Sttx\)t, pl. Stii\)tn (rank) ber (Retinen is a dance in 
whioh the dancers all join hands. See line 391. 

Idne 80. pfeifen or SUinb^frtfen are six holes in the fomaee 
which can be opened and shut at discretion to regulato the 
8upj)ly of air. 

JOine 88. Grammaticallj the pronoun e8 (totrb'Q strictly be- 
longs to @tilb(^en. Logically it refers to the metal. 

Zirte 86. ^pxott (brittle) refers to the copper ; SBet(^e (soft) 
to the tin. Copper is not really brittle, but it is harder than tin. 



65 ®ie]^t er bie 3imqfrau öor fld^ fle^n. 

Sees he the yirgin before him stand 

2)a fa^t ein namenlofeö ©c^nen 

There seizes a nameless longing 

5)eö Sünglingö »öerj, er irrt allein, 

Of the youth (the) heart he wanders alone, 

5lud feinen ^ugen bredben 3!^ränen, 

Out of his ejes break tcars, 

@rfIief)tDer Vorüber iritben 0lei^'n. 

He flies of (his) brothers (the) wild dance 

76. ©rröt^enb folgt er i^ren ©puren, 

Blushing follows he to her footsteps, 

Unb iji oon i^reui @ru§ beßlurft, 

And is by her greeting blessed, 

2)a8 ©cbönfie fudjt er auf ben Sturen, 

The most beautiful seeks he upon the fieldd 

SBomlt er feine Siebe fd^mürft. 

Wherewith he his loye adoms. 

D ! garte ©e^nfud^t, fü^eS »&offett, 

O ! tender longing, sweet hope, 

75. Der erjien liJiebe golbne ßeit ! 

Of first love (the) golden time ! 

5)aö 5luge fielet ben ©immel offen, 

The eye sees the heaven open, 

Q^ fdjwelgt baö »gerg in ©eligfeir ; 

It revels the heart in bliss ; 

D ! ba§ Jle en?ig grünen bliebe 

O ! that it eyer green might remain 

2)ie f^öne ßeit ber jungen Äiebe ! (ä) 

The beautiful time of young love ! 

80. «Bie flcfi f^on bie pfeifen bräunen ! (0 

How already the pipes brown 1 

5)iefeö ©tdbd^en taud^ it& ein, 

This little rod dip I in, 

©e^n wir'ö überglaöt erfcbeinen, 

See we it over-glased appear, 

SBirb'ö jum ®uffe j^eitig fein. 

Will it to the casting timely be. 

3e^t, ©efetlen, frif*! 

Now workmen briskly ! 

85. «Prüft mir ba§ ©emifd^, 

Prove (to) me the mixture, 

D^ boö ©^röbe mit bem $Beid6en 

If the brittle with the soft 

©idj üereint gum guten 3^i*en. 

Unites to the good sign. 
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!&enn tto bnd Strenge mit beut 3^^^^ 
Wo @taxM fld^ unb miM paatUn, 
90. ^a gifbt ed einen guten Jtlang. 
®rum prüfe, n?er jlc^ ewig blnbet, 
Ob {Id^ bad «6er|{ |(um «^er^en finbet ! 
Der 5ßabn i|i fuq, bie flUeu' ift lanj. 
IV. 2ieblic^ in ber SBräute »otfen 
95. ®pielt ber {ungfräulic^e SCxani, 
3Benn bie beClen <^ir(^engIo(!en 
i^uben ju bed Sejle^ ©lang. 
^2lci) ! bed Bebend fc(5n{le S^eier 
^nbigt and) ben Se6end*3^Mi ; 
100. mit bem (&)&rtel, mit bem Soleier 
Steigt ber fd^5ne ^af)n entjwet. 
Sie Seibenfc^aft fliegt, 
!Die Siebe mu§ bleiben ; 
Die SSIume berblü^t, 
105. 3)ie ffrud^t mup treiOcn. 
S)er mann mu§ ^inau0 
3nö feinblid^e »eben, 
mn^ n?ir!en unb jireben 
Unb ))ßan^en unb fd^affen^ 
110. (Jrliflen, erraffen, 

9)^u§ wetten unb wagen, 
I)aS ©lücf ju erjagen. — 

Por where the severe unites with the tender, where the 
Btronff blends with the mild : the resultant tone is good. Ye, 
therefore, who form lasting ties, prove that heart acoords with 
heart. Illusion is brief, but repentance long. Charminglj the 
virginal wreath plajs in the locks of the bride when the dear 
church belle summon to the banquet's splendour. Alas, with 
tliis fairest of life's festivals, the May of life is ended : with 
the girdle and the veil the sweet illusion is rent in twain. 

Passion flies but love must tarry, the flower feules bat the 
fruit must thrive. To hunt aftcr fortune man must go out into 
the hostile world, and struggle and strive, and plant and pro- 
duce, and scheme and snatch, and wager and hazard. 

Line 88. Befers to the union of manly strength, with femi- 
nine mildness — the one the complement of the other. 

Line 95. ^pxtlt : plajs, maj possiblj refer to leaves in the 
wreath moving gentlj to and fro : bie i&l&tttx fpielen im SBinte. 

Line 100. ^tt bem d^uxtd : Beminiscence of antiquitj. Among 
the Greeks and Bomans the bride was led to the bridegroom 
veiled; and on the day of the wedding the ceremony of un- 
loosening the bride's girdle was performed, as a sign that she 
was no longer subject to her parents. Compare the Latin name 
for bride nupta (nubere to Teil) aud the Greek 9v/Apn 
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Dcim ttjo baS Strenge mit bem Bitten, 

For where the severe with Ae tender, 

9Bo Starfed {td^ unb SDMlbed ))aatten, 

Where the strong and the mild join. 

90. S)a gtebt ed einen guten «Illang« 

There there is a good sound. 

Drum prüfe, wer fl^ ewig fcinbet, 

Therefore proye whoever (one's seif) eternallj binds, 

D6 fld& baS «©erg i;um »öergen finbet ! 

If itself the heart to the heurt offers 

Der 38a^n i|l furg, ble flleu' ifl lang* 

The Illusion is short the repentance is long. 

III. fiiebUd^ in ber SSräute JJocfen 

Lovely in of the . bride the locks, 

95. Spielt ber iungfrduli^e Äranj, 

Plays the virginal wreath 

SSmn bie l^eKen J^irtiftenglotfen 

Whenthe clear churoh-bells 

Saben gu M gfefie^ ©lang. 

Invite to of the feast (the) splendonr 

51*! beö »eBenö fd^önfte Seier 

Ah ! of the life (the) most beautifiü festival 

(Snbigt au* ben 8e6enö^$öai ; 

Ends also the life's May 

100. SU^it bem ©ürtel, mit bem Soleier 

With the girdle, "with the veil 

Steift ber f*öne Sßa^n entgrcei. 

Tears the beautiful delusion in twaiu. 

Sie »eibenf^aft fliegt, 

The passion flies, 

Die Siebe muf bleiben ; 

The love must remain ; 

Die SÖlume Jjerblü^t, 

The flower &des 

105. Die Sru*t mug treiben. * 

The fruit must thrive. 

Der S^ann muf ]^inau0 

The man must out 

3nö feinbli*e Sieben, 

Intothe hostüe life 

SWu§ reirfen unb ftreben 

Must work and striye 

Unb pflanzen unb f^ajfen, 

And plant and oreate 

110. ^rliflen, errafen, 

Eam bj artifice snatch 

a)Ju§ wetten unb wagen, 

Must bet and hazard 

Da8 ®lü(f jiu erjagen. — 

The fortune to OTerts^e Qo^ \i\xxi\.Vci^ 



^ 
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!Da flrömet l^ertei ble unettbli^e ®aU, 
a^ füttt M ber ®:|)et^cr mit föjlli^er ^aU, 
115. £)ie dtäume tva^fen, ed be^nt {Id^ bag «gaud. 

Unb brinnen n?altct 

©ie gültige «öauöfrau, 

2)ic a)Juttcr ber Äinber, 

Unb l^errfd^et treifc 
120. 3m ^äuöli^en Stxti\t, 

Unb leieret ble «Käbdjen, 

Unb n?e^ret ben .^nabeu^ 

Unb reget o^n' (5nbc 

Sie fleißigen »©änbe, 
125. Unb meiert ben ©ewinn 

SKit orbnenbem Sinn, 
Unb füllet mit ©d^ö^en bie buftenben Saben, 
Unb bre^t um bie fd^nurrenbe @^inbel ben Saben, 
Unb fammelt im reinlid^ geglätteten (Sd^xm 
130, Die fdbimmernbe SBolle, ben fd^neeigten Sein, 

Unb fiiget jum ©uten ben ©lang unb ben @^imuier, 
Unb ru|et nimmer. 

Unb ber 33ater mit frol^em 93licf 
9Son beö »Saufet ireitfdjauenbem ®ie6el 
135. Ueberjä^let fein blü^enb ©lucf, 

Then stream in unendiug fayours. The granaiy fills with 
costly Stores ; the rooms are multiplied ; the homestead is ex- 
tended. Within the house the virtuous wife, the mother of 
the children, holds sway. She niles with wisdom o'er the 
domestic circle, teaching the girls and restraining the boys. 

Her industrious hands are ever busy, and her orderly sense 
adds to the eamings. With treasures she fills the fragrant 
presses, she winds the thread round the whirring spindle, 
Stores up in the clean polished ehest the shimmering wool and 
the snowy linen, adds the lustrous and glittering to the things 
that are useful — and neyer rests. 

And from the commanding gable of the house with joyful 
look, the father counts o'er hls flourishing fortune, 

Line 116. SBalten has the force of toitfen unb lenfnt. Obserre 
that @l^alten (line 264) is used to express the rule of the step- 
mother. Compare the proverb : " JD« Sßcnft^ f^attet, @ott toaltct." 
" Man proposes and G-od disposes." 

Line 121. Unb leieret. &c. The repetition of unb in the suo- 
ceeding lines signifies that the several actions described are 
performed at the same time. It is a poetical beauty, and an 
example of the figure Volyayndese, 

Line 130. Woolen materials glisten more than linen. Sein, 
literally ^aor is here used for li/nen, 

Line 131. (acuten used in the sense of useful. She adds the 
ornamental to the useful. 

I^tne 135. SBtü^ent ®lucf : continually increasing fortune. 
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Da flrönict l^erBel ble unenblic^e ®aüe, 

Then streams hither the endless gift 

(5ö füUt flc^ bcr ©Veidjer mit föjHic^et «&a6e, 

It fills the granary with cosÜy possessions 

115. Die afldume irad^fcn, ed be^nt fld; bad *&aud. 

The rooms grow (it) expands the house. 

Unb brinnen ttaltet 

And therein rules" 

Die jüc^tige »öauöfrau, 

The chaste housewife, 

Die SWutter ber Jtinber, 

The xnother of the children, 

Unb l^enft^et njeife 

And rules wiselj 

120. 3m ^duöli^cu Jtreife, 

In the domestio circle 

Unb lehret bie SIMbdjen, 

And teaches the girls 

Unb njel^ret ben JtnaOen, 

And Controls the bojs 

Unb reget oljn' (Snbe 

And moves without end 

Die fleißigen «&änbe 

G^ie diligent hands 

130. Unb meiert ben Oetuinn 

And increases the gains 

SKit orbnenbem Sinn, 

With orderly sense 

Unb fußet mit ©d^ägen bie buftenben gaben, 

And fills with treasures the fragrant presses 

Unb bte]f)t um bie fc^nurrenbe @pinbel ben Saben, 

And tums round the whirring spindle the thread 

Unb fammelt im reinliti^ gegl&tteten @(^rein 

And collects in the cleanly polished ehest 

130. Die fd^immernbe SBoUe, ben fd^neeigten Äein, 

The shimmering wool the snowy linen 

Unb füget gum Outen ben Olanj unb ben Stimmer, 

And adds to the useful the lustre and the glitter, 

Unb ru^et nimmer. 

And rests never. 

Unb ber QSater mit frohem Sßlitf 

And the father with joyful look 

93on beö »öaufe« njeitft^auenbem ®UUt 

From of the house (the) commanding gable 

(far looking) 

135. Ueberjjd^Iet fein blül^enb ®Iütf, 

Counts his flourishing fortune, 
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®if^t bejr $foftcn toöenbe 23dume, 
Unb Der ©d^eunen gefüllte Släume, 
Unb bie ©^eitjjer, com Segen gebogen, 
Unb beö Äorneö bewegte ®ogen, 
140. Stürmt flc^ mit flolgem 'JD^unb : 

Scjl, njie ber ^De @runb, 

@egen bed Unglüded Wlaäit 

©tefet mir M »&aufeö ^rad^t ! 

S)o4 mit bed ®efd[;ic!e« SDMd^ten 
145. 3fl fein ew'ger 33unb nu fliedjten, 

Unb ba0 Unglücf fd^reitet fd^nett. 0') 

SBobI ! 9lun !ann ber ®u§ beginnen ; 
©d^ön gegadet i(l ber 93rud^. (k) 
5)0^, Seüor wir'ö lajfen rinnen, 
150. 3Betet einen frommen ®^ruc^! 

©to§f ben 3öpf«tt auö ! 

©Ott beira^r' bad «&aud ! 
Stand^enb in bed «&en!eld $ogen 
©d^iegt'ö mit feuerbraunen sfeocen. 

1 55 . V. lEBo^lt^atig ifl be0 geucr« Wlaitjt, 

äöenn fle ber a^cnfd) bejäl^mt, htwa^t ; 
Unb njaö er bilDet, n:aö er fcfjafft, 
5)aö bonft er biefer «&immel8fraft. 

He gazes upon the projecting beams of the raftew, an^l at 
the well stored barn; sees the granaries bending under the 
weight of blessings — looks out upon the moving waves of com, 
and with proud lip, thus glorifies himself, " F&m as the foun- 
dations of earth, rests the glory of mj house against the asjsaults 
of misfortune.'* But man cannot weave with fate an everlast- 
ing bond, and misfortune strides apace. 

Good ! now the casting can begin. The fractnre is finely 
broken. But ere we let the metal flow let us offer up a pious pe- 
tition. Out with the spigot ! " God preserve the house !" Now 
reeking in the bended crown, the metal rushes in ruddy wares. 

Controlled and watched, the fiery element is a beneficent 
power ; whatever man fashions or forms he owes to this celestial 
lorce. 

Line 136. The poet probably alludes to the beams supporting 
temporary sheds, under which the sheayes are stored when 
there is no more room for them in the bams. 

Line 151. Sapfen, the tap or spigot at the bottom of the für- 
naco, which is taken out when Sie metal is ready to be run 
into th® mould. 

Line 153. ^tniti is the ear or crown of the bell by which it 
is suspended. Sogen describes its form, which is that of an arch. 
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©lefiet ber $foflcn taflenbe Sßdumc, 

Sees of the posts (the) prqjecting beams 

Unb ber (Scheunen gefüllte dläume, 

And of the barns (the) filled rooms 

Unb bie @^)eid?er, ooui ©e^jen gebogen, 

And the granaries by the blessing bent 

Unb M Äorneö Bewegte ffiogen, 

And of the com the moved wayes 

140. »lül^mt flc^ mit pol^em SPiunb: 

Boasts with proud mouth : 

jjeft, njie ber ferbe ©runb, 

Fast as of the earth (the) foundation 

©egen bed Unglüdd Wla^t 

Against of the misfortune the power 

Stellt mir beö »&aufe8 ^rad^t ! 

Stands to me of the house (the) magnificence 

S)od^ mit bed ©efd^icfed SDiäc^ten 

But with of (the) fate (the) powera 

145. 3fl fein ero'ger SBunb ju flechten, 

Is no etemal bond to twist 

Unb baö Unglücf [^reitet fcftnett. (j) 

And (the) misfortune sisrides quicklj. 

SBo^l! 0lun fann ber ®u§ Beginnen; 

Well ! now can (maj) the casting begin ; 

®cib5n ge^acfet ifi ber iBxnct). {k) 

BeautifuUj indented is the fracture 

^od}, beöor njir'ö laffen rinnen, 

Yet before we it let mn 

• 150. 93etet einen frommen 6prud? ! 

FraY a pious sentence 

@to§t ben ßat^^n ou8 

Push the spigot out 

©Ott 6en?a^r' baö J&au« ! 

God preserve the house 

ölau^enbin bed »&enfel8 QSogen 

Smoking in of the handle (the) bow 

@dbie§t'0 mit feuerbraunen SBogen. 

Rushes it with fire-brown waves. 

155. Vr?Bo]^lt^ätigifibe0 ffeuerS ^a6)t, • 

Beneficent is of the fire the power 

SBenn jle ber SÄenfc^ begä^mt, benjadbt ; 

If it the man tames watches 

Unb njaö er bilbet, njaS er fti^afft, 

And what he frames what he creates 

f)a« banft er biefer »&immel8fraft. 

That thanks he to this heavenly power. 
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2)0(1^ furti&tbar n?irb bic J&immel8ftaft, 
1 60. SBenn (Ic Der &f jTel (It^ entrafft, 

(Sin^ertritt ouf bcr eignen ^put. 

Die freie 3:od^ter Der Statur ; 

aßel^e, njenn fle loögelalfen; 

SBad^fenb o^ne Söiberjtanb, 
165, Durd^ bie oolf belebten ©äffen 

*IBälgt ben ungeheuren Sßranb I 

Denn bie (Elemente Raffen 

Da8 ©ebilb' ber a^eufd^en^aub 

5lu0 ber SBolfc 
170. Duitltber Segen, 

Strömt ber SRegen ; 

2lu8 ber ^OBolfe, o^ne SBal^I, 

Surft ber Strahl ! 

^5rt il^r'ö njimmern ^o(ä^ t?om 2!§urm ? 
175.Da0ifl Sturm! 

motf) wie SÖlut 

3ft ber «©immel; 

Dad ifl nt^t bed ^aged ®Iut ! 

iffield^ ©etiJimmel 
180. @tra§enauf! 

Damvf njattt auf! 

Sladernb fleigt bie Seuerfdulej 

Durci; ber ©trage lange Seile 

But fearful is the heavenly power, when sh&king off its 
fetters, it strides forth on its own track, the free daughter of 
Nature. Woe to us, when freed from restraint, and strengthening 
without Opposition, the mightj firebrand rolls along the crowded 
lanes ; for the elements hate the structures raised hy inan. 

From the cloud there streams a blessing in the rain | from 
the cloud breaks out the lightning, where it listeth. 

Hear je not that wailing on high, from the steeple ? It is the 
alarm ! The sky is red as blood. It is not the glow of day. 
What a tiimult on the streets ! Look, how the smoke surges up ! 

The flaring fire-column mounts on high and spreads with 
wind*8 swiftness down the long line of the street. 

Line 170. Quellen may possibly describe the falling ofthegen- 
tle rain, that nourishes the earth ; @tt5inen, the heayy rain of 
a thunder-storm. The meaning of this and following lines is : 
that from the clouds come both blessings and misfortimes. 

Line 175. S)a8 tfl fiuim. By fiutnt here is meant the toosin. 
" (S0 fturmt" or (^8 Uutet @turm is an expression in parts of Gier- 
te signify that the people ring the alarm-belL 
181. The exclamation is caUed forth by the rushing up 
loke, when the story of a buüding has fallen in. 
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Yet fearf ul becomes the heayenly power 

16J. Sßcnnflebcr gefTel \i^ entrajft, 

When it from the fetter itself snatches away 

(Slnl^crtrlit auf bcr eignen ^pux, 

Strides along üpon the own track 

S)le freie 3:o*ter ber 0latur. 

The free daughter of (the) Nature 

SBe^e, n:enn fle lodgelajjen, 

Woe when it unrestramed • 

SBad&fenb o^)ne SBiberflanb, 

Growing withont Opposition 

1 65. 3)urd^ Die ijolf belebten ©äffen 

Through the crowded lanes 

SBälgt ben ungeheuren SBranb ! 

BoUs the enormoas fire (brand) 

Denn bie (Slemente baffen 

For the elements hate 

®a8 ©ebilb' ber SKenfcl'en()anb. 

The structure of man'ä band 

5lu8 ber SBoIfe 

Out of the cloud 

170.Duiatber Segen, 

Wells the blessing 

Strömt ber SRegcn ; 

Streams the rain ; 

giu0 ber SBolfe, o^ne Sßa% 

Out of the cloud without choice 

Sutft ber ©trabl! 

Flashes the lightning I 

•gört i^r'8 wimmern bo(^ bom 5C^urm? 

Hear you it waU high from the tower 

175. 2:a0 iji Sturm! 

That is storm! 

aflot^ wie 93lut 

Bed as blood * 

3ft ber Fimmel ; ' 

Is the hfi&ven 

Dadiflntd^t bed ^aged ©tut! 

That is not of the day (the) glovy 

gSel^ ©etümmel 

What tumult 

180. Straßen ouf! 

Streets upon ! 

Dami^f walit auf! 

Smoke surges up ! 

SlacfernD peigt bie Jfeuerfdule ; ^ 

Flaring mounts the fire-column ; -^P 

2)urd^ ber Strage longe Seife 

Through of the street (the) long Am© 
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®a(^9 ti fort mit SBinbc^etTe ; 
185. Sio^btnt, xcik and Ofend dUcben 

Qlü^n tie iüitt, halfen frad^ii, 

9>fDftni ^qm, 9mfa flmren. 

Jtinttr iammmu 9Sütttr irren, 

S^irrt irtmuirm 
190. llnter ^rümnirm ! 

'JlOed rmnet, rettet, flücbtet, 

^oji^a iß bie »JRod^t ^liebtet ! 

^urd) ter «&dute lon^ Jtettc 

Um bU 'Bette 
195. ^lie^t ber Qimtx ; icdf tm ^ogen 

6))riten ClueUen ^Baffento^en. 

«Oeuleiib fommt ^er ^turm dejioi^en 

3>er bie Shmme braiifenb fudjt ; 

äl^raffffnb in Die Dürre Sntd^t 
200. SäUt fte, in M epeittod 9ldume, 

3n Der Sv*»rrtn bürre ^^iime, 

Unb ald n?o(lte fle int lH>e(^n, 

^it {14 fort ber ^be ^u^^t 

Steifen in gewalt'ger 81u*t, 
205. ill^äc^jl {le in Ded ^imuieU <&5(en 

Sliefengroß ! 

«^offtiungdlod 

9Bei^t brr Witn^äf ber ®5tterßdr!e ; 

Seething hot, as finom fumaoe jaws, glows the air ; beams 
are oraokling, posts tottering, Windows clattering, chüdrea 
waüing, and mothers ruahing madly eyerjwhere. Beasts are 
moaning beneath the ruins. Ererybody is ninning, rescuing, 
fleeing. Night is lit up with the brightness of daj. Through 
the long cham of handjs, which yie with one another, fliee the 
bücket. The fountains spurt up their concaye streams. With 
a howl, the storm comes fljing, and rushing, seeks the flame. 

Cradding, it falls into the dry com, leaps into the rooms of 
the granary, seizes the dry beaüns of the rafters. It lifts its 
giant form into heaven's heights, as though in its mad whirl, it 
would tear earth's bürden with it, in its resistless flight. 
Hopeless ! man bows himself before the God-like power. 

Line 186. Obserye that the word Süfte (airs) not 8uft (air) is 
used. In the neighbourhood of a fumace (ofen) there are both 
bot and cold airs ; it therefore describes anatmosphereof yaried 
temperature. 

Line 194. Um He loette, in emulation, a Gkrman idiom. 

Line 195. ^ix^ in Sogen, an allusion to the fire-enginea play* 
ing upon the flames. 

Line 196. Schiller avaüs himself rather freelj of the '' poetical 
lioense" in describing the streams from a fire engine as wavee 
from. a fountain : SBaffemogen is used to give an idea of larffe 
nutsses of water. 
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9l)d(]^9 (9 fort mit aSinbedfile; 

Grows it forth with wind*s speed 

185. Jtot^enb, n)ie aud Ofend Stadien 

Boiling as out of fumaoe jaws 

müf)n t)lc laufte, SBalfcn frad^en, 

Glow the ain beams crack 

»-Pfoflen ftürgen, 8fe«ftcr fUncn, 

PoBt-8 tiimble Windows datier 

Jtinber Jammern, Wlfiittx irren, 

Children wail mothen wauder 

Spiere n^immern 

Beasts moan 

IOC. Unter 2!rümmern ! 

Under ruins 

«tteS rennet, rettet, flüchtet 

Evervone runs rescues flees 

Sia^-j^ett ijt Die dlam gelichtet ! 

Biight aa daj is the night Ut iip 

^uxä) Der «&änbe lange Jcette 

^hrough of the honds the long chain 

Um bieffiette 

In emiilation 

195. i^liegt Der (Jimer; l^od^ im SBogen 

Flies the bücket high in the bow 

@^ri(en DueUen HBaffern^ogen 

Spurt fountains water-waves 

•&euIenD fommt Der ©türm geflogen 

Howling comes the storm flown (fljing) 

2)er Die &Iamme branfenD fud^t ; 

Which the flame rushing seeks 

^JraffetnD in Die bürre Srut^t 

Crackling into the dry fruit (com) 

200. Rdttt fle, in beö @<)eic!&er0 8lÄume, 

Falls it into of the granarj (the) rooms 

3n ber Spanen bftrre 53äume, 

Into of the rafters the dry beams 

Unb ald njoUte fie im €}e^en, 

And as if wished it in the blowing 

9»tt fl(^ fort ber (5rbe SBncf»t 

With itself forth of the earth the weight (bürden) 

Steigen in gewalt'ger S5lu*t, 

To tear in powerful flight 

205. HBdti^f) fie in bed «immeU ^b^tn 

Ghrows it into of the heaven (the) heights 

8liefengro§ ! 

Tall as a giant 

«&offnungdlod 

Hopeless 

SOBeit^t ber a»enf^ bet ® ötterfiärfe ; 

Yields the man to the God-like power ; 
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Wlüm f^e^t er feine HBerfe 
210. llnb beivunbernb unterge^n. 

SeergrBrannt 
3ft We Stätte, 

fflllbet ©türme raul^eö 5Bette. 
3n ben 5ben {^enfler^d^Ien 
215.9Bo^ntbad(§)raueit; 

Unb M «&immeld SBoIfen ft^auen 
<i^o(^ hinein. 

(Einen mid 
fflaifi bem ©rabe 
220. Seiner ^abt 

@ent)et no* ber «Kenfcft gurüd — 
©reift frd^Iic^ bann gum äQanberfiafr. 
9Bad ^euerd SBut^ i^m auc^ geraubt 
(Ein fü^er ^rofl ift i^m geblUBen : 
225. (Sx gd^It bie <&äu))ter feiner leieSen, 

Unb fle^ ! i^m fe^lt fein t^eured «^au^t. flj 

3n bie Crb* ijl'« aufflenommen, 
©lüdli« iß bie Spornt gefüat ; 
^irb'd aud) f45n ;;u Sage fommen, 
230. Da§ ed SIeip unb '^unjl )9ergiU ? 

And in wondering iuaction, sees his workö perish before him. 
The place is laid waste by fire-— a mgged bed for the wild stonns. 
In ine desolate gaps that onoe were Windows, now horror sits, 
and the high douds of heayen peer in. One look back to the 
graye of his fortune, and the man cheerilyerasps his wanderer's 
staff. Whate'er the angrj flames may naye torn from him, 
one sweet comfort is stUl left. He coonts the heads of his 
loycd ones, and look ! there is not one dear one missing ! 

The earth receiyes the metal; luckily is the model filled. 
Will it come forth into the day faultless, a meet xeward of 
diligence and skül ? 



Line 210. äSmuntemb. Eyen in his misfoitone he maryeis at 
the terrible grandeur of the fiery element. 

Line 213. tRanffti 9tttt, rufged bed. Used in the sense of 
restless. The moaning of the wind araong ruins soggesting a 
troubled spirit in unrest. 

Line 222. He grasps his SÜanterfla^e because he has to seek 
another home. 
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a^ügig {le^t er fein« 9Bcr!e 

Idle Bees he his works 

210. Unb Bnvunbernb untetge^n. 

And wondering periBh 

Seeröf^rannt 

Laid waste by fire 

3ft ble ©t&tte, 

Is the place 

SBlIber ©türme routeö SBettc. 

Ofwild Btorms (the) rougb bed 

3n bcn oben &enjler^ö^Ien 

In the desolate window holcs 

2l5.?Bo^ntba8®rauen, 

DweUs the horror 

Unb M «&immelö QPBoIfen fd^auen 

And of the heayen the clouds peer (gaze) 
High into. 

(Einen md 

One look 

Siadj bem ®ra6e 

To the grave 

220. ©einer »öabe 

Of his possessions 

©enbet nod? ber STOenfd^ gurütf — 

Sende yet the man back 

@retft fr51^U(^ bann ^um SBanberfla6e 

Grasps cheerfully then to the wandering staff 

SBaö SeuerS 9Bnt^ l^m aud^ 9eraubt,(^at) 

"Whatever of the fire (the) fuiy from him robbed (has) 

(Sin fü^er 3!roji iji H)m geblieben:. 

One sweet comfort is to him remained 

225. (5r gä^lt bie «&dü^ter feiner Sieben, 

He oounts the heads of his loved ones 

Unb flet) I i^m fe^It fein t^eureö «©aupt {l) 

And look ! to him fails no dear head 

3n bie ^b' ifl'ö aufgenommen, 

Into the earth is it received 

&\vidl\d) ift bie fform gefüat ; 

Luckily is the model fiUed 

aßirD'g au6) fdjön jju S^age fommen, 

Will it also beautiful to day come 

230.2)of e8 5Iei§ unb Jtunjt bergilt ? 

That it diligence and skill recompenses. 
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88f nn bnr ®u$ mißlang ? 

lIBenn bi« B^orm jetfprang? 
^d), oieOeid^t, tnt)em wir hoffen, 
t&at und Unheil fd^on getroffen. 

VI. 235. Dem bunfeln (Sdfoo^ ber ^lelFgen (grbe 
Vertrauen wir ber ^Anoe ^ar, 
SBertraut ber Sämann feine Saat, 
Unb ^offt, ba§ fle entfeimen werbe 
3uni @ei]en, nad; be0 «&immel0 Statt). 
240. 0lod^ föjllit^eren €amen bergen 
®ir trauernb in ber (Srbe €c6oo§, 
Unb hoffen, baf er an^ ben €argen 
Grblü^en (od gu fd^onerm £oo0. 

^Jon bem Dome, 
245. Schwer unb ^ang, 
^5nt bie ©lode 
©ra^gefang. 

(Svnfl begleiten il^re 3!rauerfi^Mge 
(Sinen ^anbrer auf bem legten SBege. 

250. m ! bie ®attin m, bie tl^eure, 
»iltife ! e8 ifl bie treue a^utter, 
Die ber fc^warge Sür^ ber ©d^atten 

What if the casting £&!! ? What if the mould should bunt ? 
Ah, eyen now, while we hope, eyil may have assailed us. 

To the dark womb of the sacred eartb, we confide the work 
of our hands ; as the sower confides bis seed, and bopes bj 
heaven's decree, that it will iructuate to blessing. Sadlj, in 
the womb of earth, bide we more precioos seed, and tnut that 
out of the tomb, it will blossom to a lovelier fate. 

From the cathedral, the funeral knell booms out, in deep and 
fearful tones. Its moumful, measured strokes bear solemn 
Company to the wanderer on life*8 last way. 

Ah ! it is tbe cherished wife, it is alas I tbe faitbful motber 
whom the Black Prince of the shades 



Lirie 232. If tbe clay of tbe mould bas not been properlj 
mixed or dried, the seetbing metal may burst tbe sbell. 

Line 233 and 234. Tbere is sometlung fearful in tbese two 
lines. A knowledge of positiye misfortune is less terrible tban 
the dread of an unknown oalamity. Applied to the life be- 
yond tbe tomb, tbese lines are tembly suggestiye. 

Idne 245. Tbere is sometbing awe-inspiring in tbe yery 
sound of tbese words. 

Line 249. Compare line 51. 
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SBenn ber ®u§ mißlang? 

If the Casting fkiled 

SBcnn bic Sorm jfrf^rang? 

If tbe mould fractured 

9ldb, ötcUcic^t, Inoem ttlr ^offcn, 

Alas perhaps while we hope 

«gat und Unheil fd^on getroffen. 

Has US eril already Struck. 

VL 235. Dem bunfeln ©djoo^ ber ^eir^en C^rbe 

Tothe 'dark womb ofthe holy earth 

iJertrauen wir ber «öänbe 3!l?ai, 

Confide we of the hands the deed 

ÜJertraut ber Sämann feine ®aM, 

Trusts the sower his seed 

Unb l^offt, ba§ j!e entfeimen »erbe 

And hopes that it timye will 

3um <^(Qt\\, na^ bed «OimmeU Siatf). 

As a blessiug aocording to of the heayen the decreo 

240. dlott^ fdfllid^eren Samen bergen 

Yet more precious seed hide 

^ir trauernb in ber @rDe ©d^oof, 

We mouming in of earth (the) womb 

Unb (o^en, bag er and ben @ärgen 

And hope that it (he) out of the coffins 

(&xblixi)m fott ju fd?önerm l^ooö, 

Üloom shall to more beautiful fiate (lot.) 

93on bem Dome, 

From the cathedral 

245. Sd^roer unb bang, 

Heayy and fearful 

3:önt ble ®lode 

ToUsthe beU 

©rabgefang. 

The funeral knell. 

(Srnfl begleiten ll^re Jlrauerfcfeldge 

Solemnly accompany its (her) moumful strokes 

@inen feanbrer auf bem legten ^ege. 

A Wanderer on the last way 

250. m 1 ble Oattin ift'«, bie tfceure. 

Alas ! the wife is it the dear 

5ld) ! e0 ijt bie treue SKutter, 

Alas it is the faithful mother 

Die ber fd)itarje Surft ber ©t^atten 

Whom the Black Prinoe of the shades 
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fflcöfü^rt aud belli 9lrm M ®aUtn, 

*2lu« ber ^artfii Jtinbcr ©c^aar, 
255. 2)ie fle blütenb i^m flcBar, 

Die fic an bet treuen 3Brufl 

®a(t)fm fat; mit «DJutterlufl— 

9Id} ! bed «^aufed iiarte ®aube 

@inb fleI5fl anf Immerbar, 
260. 2)fnn fle wol^nt im ©rtjattenlanbe, 

Die beß «&oufeö «Wutter war ; 

Denn e8 fe^lt iljr treueö SBalten, 

3^re ©otcje ira(f)t nid^t me^r ; 

9ln üerrcaijter (Stätte fd)alten 
265. SBirb bie SJrenibe, liebeleer, (m) 

93i« bie ©lorfe flc^ »erffi^let, 
fiafit bie ftren^e »Arbeit ru^n, 
SBie im ÜJaub ber 93oflel fpielet, 
SWofl fl(1^ 3eber gütlid) t^)un. 
270. SBinft ber Sterne »id;t, 
Sebig atler $fli*t, 
•&ört ber SBurf*' bie aJeöber fc^Iaflen ; («) 
SKeifitr mu^ jlc^ immer ^Dlagen, 

VIT. 3J?unter förbert feine ©cfjritte 
275. Sern im wilben Sorfl ber SBanbrer 

bears from her husband's arms, and from the tender band of 
children which she bore him in her bloom, and with mother*» 
rapture saw growing at her faithful breast. Ah ! the tender 
ties of the household are severed ior ever, for she who was its 
mother, now dwells in the realm of shades. Gone ! is her 
faithful rule, and her solicitude watches no longer o'er them. 
To tue motherless home will come the stranger, and rule them 
without love, 

While the bell is cooling, let ns rest from our heavy toil. 
Let each man enjoy himself, and be free as the bird that plays 
lipon the tree. When the stars are twinkling, and the vesper 
bell peals out, the workman is free from toil } but the master 
is ever harassed bj his cares. 

Cheerily the wanderer quickens his steps, far in the wild 
forest. 

Line 255. fBlüf^tn'b, though frequently translated as if quali- 
fjing ^d)acix ttt Stinttt, can only apply to fie (ÜRutter). 

Line 265. ^it %xtnibt, the step-mother. Here the record of 
iiidividual lifo ends, 

Line 270. This is an extrem elj awkward sentence. In prose 
it may be thus transposed : " SBtnn tn ®terne Sid^t loincf t mxt tec 
^ux\^t bie fßtipn fc^lageti yott, fcann ifi cc itl\% aUec (9flid)t." 
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ffiegföl^tt auö bem 9(m bc« ©nttett, 

LeadB away out of the arm of the husband 

*2luö ttx j^orten Stinttr @d)aar, 

Fi^m out of tbe tender children the baud 

2j5.2)ic fle Slü^enb il^m gebar, 

Which ehe blooming to bim bore 

2)le flc an ber tteuen »JBruji 

Wbicb ehe at tbe faitb(ul breast 

HBadjfcn fa^ mit öhitterlutt— 

Qtow saw "witb motberly rapture 

^4 ! bed «&aufed garte $aiibe 

Alas ! of tbe bouse the tender ties 

@inb gelöft auf immerDar, 

Are loosed for ever 

2C0. 2)fnn fle njol^nt Im ©(^atteiilanbe, 

For ehe dwells in tbe land of sbades 

Die be« J&aufe8 ÜÄutter tvar ; 

Wbo of tbe house (tbe) motber was 

Denn e0 fe^^It i^r treueö ©alten, 

For it lacks ber faitbful ruling 

3^re Sorge wad^t nic^t mel^r 

Her care watcbes no more 

5ln öernjaifler Statte fd&alten 

At orpbaned place command 

265. SBlrb ble ffrembe, liebeteer, {m) 

Will tbe stranger witbout love 

»10 ble ®lorfe fl(^ berfü^Iet, 

Till the bell cools 

Sagt ble ftrenge 9lr6elt rul^n, 

Let tbe severe toil rest. 

SBle imSaub ber 93ogeI f^lelet, 

As in tbe foliage tbe bird plays 

«Wag fl(^ 3eber gütlid^ t^un. 

May bimself everyone enjoy 

270. SBlnft ber ©terne »it^t, 

Winks of the stars tbe light 

Seblg atter $flirt?t, 

Free ofall duty 

^bxt ber 93urfd^' ble SBeÖ^er fi^Tagen ; (n) 

Hears tbe workman tbe yesper (bell) strike 

^elfter mu§ flA immer ^)lagen. 

Master must bimself ever trouble 

VILfTOunter förbert feine ©dritte 

Briskly forwards bis steps 

275. Sern im njilben SJorfl ber SDanbrer 

Far in the wild forest tbe wandere« 
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^aib bfr Iic6en {^eimat^^ütte. 

Unt) Der ^inoer 

^rcitgeflirnte, qlatte S<^aaun 
280. Jtommen Srütlenb^ 

2)U geivoönten Statte füOeiU. 

S^rrer herein 

©ciwanft Der ffiaflen, 

Jtornbelaben ; 
285. >3unt t)on gfarben 

9luf ben ©arben 

^xtQt ber JUranj, 

UnD Da0 Junge SSoIf ber ©d^iiittcr 

fliegt ^um Xan^. 
290. SKarft unb ©trage werben ^Oer, 

Um be0 gid^te gefea'ge SJIamme 

Sammeln flcf) bte «Landbewohner, 

Unb bad @tabtt||or fc^Hept f^ fnamnb. 

@cl?n?arg bebecfet 
295. ©id) bie (5rbe ; 

®o(^ ben fld^ern SBürger fcJ^retfet 

Sfltc^t bie 0la(^t, 

5)ie ben SB5fcn ördgli(3^ njedet ; 

©enn baß ^lluge beö ®efe^« wa^t (o) 

Towards his well-loved coitsge home. The b]«atiiw 
raove homewards, and the sleek herds of broftd-browecr cattle 
come bellowing to fill their acoustomed staUs. 

Heayily enten the waggon, staggering under its burden of 
com — a garland of many coloim resting upon the sheaves — 
and the youthful reapers hie to the danoe. 

Sounds from market and street grow fainter ; the inmates of 
the dwellings gather round the lomp'i locial flame, and the 
creaking town gate is shut. 

Now the earth clothes itself in darkness ; but the night, 
though it startle with horrors the guiltj one from his slumber, 
brmgs no terrors to the seoure Citizen, for the eye of the law 
keeps watch. 

Line 279. äSrettgcflttnte. ThiB expression is täken firom 
Homer, iv^vfurtt^os 

Line 282. <&ercin. That is, into the town. See Supp. Kotes. 

Line 287. Siegt bev Jtran) : a custom to orown the sheayes with 
a yariegated earlan^ at the ** harrest feast.** 

Line 293. Formerly most of the Q-erman towns were sur- 
rounded by a wall, and the town gate was dosed at night. 
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Sla^ ber lieSen «&eimatl)()ütte. 

To the dear oottage-home. 

SBlöcfeab jielpeu ^eiut Die ®ü afe, 

Bieating draw home the shecp 

UnD Ux Sftinber 

And of the bullocks (cattle) 

^Breitc^eflirnte, glatte @d}aaren 

Broful-browed smooth herds 

280. Jitommen brüUenb, 

Come bellowing 

!I)ie geivo^uten ^\&üt füllenb. 

The wonted stalls fiUing 

(Sdjnjer ^ereiu 

Heayily in 

©djnjanft bcr SBagen, 

Staggera the waggon 

Jl^orubelabeu ; 

Laden with com ; 

285. iBunt oon SaxUn 

Chequered hy colours 

9luf Den ®arben 

Upon Ihe Bheaves 

fiiegt ber Strang, 

Lies the wreath 

Unb bad inw^t QSot! ber Sd^nitter 

And the young folk of the reapers 

8'ltegt ^nm Xanj^. 

Flies to the danoe. 

290. ü^arft unb 8tra§e njerbeti fiitter, 

Market and street become stiller 

Um beS IMdjtö flefett'ge jjlamme 

Bound of the light (the) social flamme 

@ammeln flc^ bie «^audbeivol^ner, 

Assemble the inmates of the house 

Unb bad ©tabtil^or fd^Ue^t jUti) fnarrenr. 

And the town gate shuts creaking 

©c^irarj bebecfet 

Black Covers 
295. Sld) bie (Srbc ; 
The earth 

Do^ ben (It^ern SSürger f^reäet 

Yet the secure burgher terrifies 

m^t We m(bt, 

"Not the night 

Die ben '435fen graßlid^ rretfet ; 

Which the wicked one horribly wakes ; 

Denn bad ^2luw}e bed ©efe^ed n?act)t. (o) a 

For the eye ofthe law watches ' 
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300. <&eirge Orbnuitg, fegenreli^e 
«^immeldto^^ter, bie bad ®Ieic^e 
9rei unb leidet unb freubig binbet, 
®te bft ©tobte ^an geqrünDft, 
S)ie f)txm üon ben ©efilben 
305. 8Hff ben unoefen'gen 5Bilben, 
(gintrot in ber ÜRenfdjen »ßütten, 
@ie 9en;5t)nt gu fanften ®itteil, 
Unb bad t^euerfte ber $ante 
SBob, ben Briefe gum 93oterIanbe ! 

310. 3:oufenb flelS'ße «&änbe regen, 

Reifen fi^ in mimterm ^unb, 

Unb in feurigem SBeiregen 

SBerben otte JtrÄfte f unb. 

a^eifler rü^rt fi^ unb ©efetle 
316. 3n ber grei^eit ^eil'gem Schüfe : 

Seber freut ff^ feiner ©tettr, 

SBietet bem 33erä^ter Xxui^n 

5lrbeit ifl beö SBürgerö 3ierbe 

Segen ift ber SKü^e $rei0; 
320. ^brt ben StbniQ feine ©ürbe, 

e^ret u n 8 ber «öänbe jjleip. (p) 

Holy Order ! thou Daughter of Heaven, rieh in blessings, 
who freely, readily, gladlj» bindest like to like; who 
planted the foundations of cities, and from the fields called in 
the UDBOcial savage ; who entered into the huts of men, accus- 
toming them to softer mann'ers ; who wove the dearest bond of 
all — deyotion to Fatherland l 

A thousand diligent hands move in cheerful union to render 
mutual help. In the fierce commotion man's yaried powers 
are manifested, and under freedom's sacred protection both 
master and man bestir themselyes. Each is happy in his 
sphere, and bids defiance to the scoffer. Labour is the bur- 
gher's Ornament, and blessing the reward of toil. As the king 
is honoured bj his dignlty, so are we by the industry of our 
hands. 

Line 300. What, in the following lines, is ascribed to Order, 
is in Schiller*s "^ai (5leufid(>e dtfi" attributed, andmore properly 
so, to Ceres the Goddess of Agriculture. 

Line 301. S)aS ®Ui^t, like to like. Those united by race, 
language, pursuits, &c. Compare Schiller's " ©^»a^tcTgang'' üi^e 61. 
" Unb ba0 mexOft nur ifl'0, toai an ba0 ®Xtid)t fi^i teilet." 

Line 309. There are four loves alluded to in the poem, love 
of the bride, love of possession, love of family, and, what 
Schiller considers the noblest of all — love of Fatherland. 
I Line 313. Compare @))agtt¥gang, line 78. ^itf), ta entbrennen 

in feurigem Stampf bie eifernden Stt&ftt." 
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800. «öeir^e Drbnung, fcgenrel(6e 

Holy Order rieh in bleeaings 

«Cimmeldtot^ter, bie bad ©leid^e 

Heayen's daughter who the equal 

?fxti unb leidet ünb freubig binbet, 

Free and easily and cheerfully binds 

Sie ber ©täbte 93ou öfflrünbft, 

Who of the eitles (the) building founded 

S)ie ^txtin )?on beti ^efilDfn 

Who in from the fields 

305. «ief bell unflcfea'gcn Sßilben, 

Called the unsocial sayage 

©tntrat In bcr 2Kfnfd;en «6ütten, 

Entered in of the men (the) huts 

@ic fleicö^nt gu fünften (Sitten, 

Them acoustoms to soft manners 

Unb ba8 t^euerfle ber ^anbe 

And the dearest of the bonds 

^ob, ben 3:rieb gum ^yaterfanbe* 

Woye^ the devotion to the Fatherland! 

310. iTaufenb flelg'ge «&änbe reßen 

(A) thousand diligent hands move 

«6elfen flc^ in munterm SSunb 

To help themselyes in cheerful unioa 

Unb in feurigem SBeiregen 

And in fiery moTing 

SBerben aüt Stxa^tt f unb. 

Are all powers known 

«Dteifler rü^rt flc^ unb ©efetTe 

Master bestirs himself and workman 

315. 3n ber Srei^eit l^eirgem ©c^^u^: 

In of the freedom (the) holy protection 

Seber freut fld^ feiner ©teße, 

Every one rejoices in bis place 

9?ietct bem QSerä^ter 3:ruJ» 

Bids to the scoffer defiance 

^ilrbeitifl beö SBürgerö S^be 

Work is of the burgher (the) omament 

©egen tfl ber 2»ii^e 55tel0; 

Blessing is of the pains (the) pricQ 

320 (&t)xt ben StbnxQ feine Söürbe, 

Honours the King his dignity 

(if)xtt u n 8 ber *änbe gleig. (ä) 

Honours üb of the hands (the) industry 
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*oTber Srlebc, 

@üge (Sintradjt, -^ 

SBeilet, weilet 
325. SteuitDlicft über blefet Statt f 

9^5ge nie ber Zac^ erfc^einen^ 

8Bo M raupen Stxit^t^ «Sorben 

S)iefed fliae ^al burc^^toben, 

8Bo bet «Fimmel, 
330. Den bed ^benbd fanfte Olöt^e 

fiieblic^ malt^ 

aSon ber 2)örfer, bon ber ©tdbte 

ODilbem Sranbe fc^recfUc^ flra^It ! {q) 

fflmx litxhxttbt mir bad ®ebftube, 
335. ©eine Mbflc^t ^at'8 erfüßt, 
S)a$ {Id^ 4erg. unb 3luge n^eibe 
^n bem n}o6IdeIungnen SBilb. 
©(!^n?ingt ben «Jammer, fci^winöt, 
SBiö ber ÜÄantel i^ringt ! 
340. SBenn bie ®locf' fott auferjle^en, 
9^up bie fform in @tüdtn ge^en. (r) 

VIII, Der SWeifter fann bie fform jerbred^en 
SDiit reeifer «&anb, gur redeten Qtit j 
Doc!^ n7e]()e; n^enn in fiflammenbädjen 

gradouf Feace I O sweet Concord I with thy friendly wing 
hovep o*ep this town, May the day never dawn, when the 
hordet of savage war BhaU rage through this silent yalley ; when 
the heavens, which the rosy evening dow paints with lovely 
tints, shall glare fearfülly in the wüd blaze of buruing towns 
and yillages ! 

Now break up the mould — its purpose is fulfilled — that heart 
and eye may be gladdened bv the prosperous cast. Swing the 
}iammer, and wield it until the shell be burst, for shattered 
must it be if the bell is to rise from the tomb. 

The master knows the just time when he may s^ely fracture 
the mould. But woe, if in streama of fire| 



Line 822. Personifioation of peace, represented as an angel ; 
beautifully illustrated by Ludwig Eichter in " 2^al Siet Don tet 
(&ioät in a3t(bem." 

Line 882. ®on in both instances goyems ItBianbe. In prose : 
von Um mlUn fdxantt ter S)drfer utit ber ^tAbte. 

Line 388. @tta^U is predicate of Fimmel. 

Line 337, 99Ub, literally i^ie^Kr«. Used for (&)eMlbe,, anything 
formed. 

Line 839. Technical name for the shell. See Supp. Notes. 






31 



Friendly peace 

€ü§c (Sintradjt, 

Sweet concord 

®cilet, weilet 

Stay, ßtay 

23. {(reunblic^ ü6er btefer @tabtl 

Friendly over this town 

SW^Qf nie ber 5!a0 erfd^einen, 

May neyer the day appear 

3So M raupen <^ricge8 Sorben 

W'here (when) of the rüde war (the) hordes 

Diefed fltne ^al burc^toben, 

This BÜent vaJe rage through 

fQ>o ber «&immel 

When the heaven 

330. Den beö OlbenbS fanfte Olöt^e 

Which of the eyening (tiie) soft redness 

^mi^ malt, 

Lovely paints , 

QSon ber Dörfer, bon ber ©täbte 

Prom of the villages from of the town 

©ilbem SSranDe fc^recfliti^ jha^lt ! (^) 

(The) wild hlaze fearfully glares 

^üxx gerBre^t mir bad ©ebdube« 

Now break (to) me the structure 

335. Seine ^Ibflc^t ]()at'8 erfuttt, 

Its destiny has it fulfilled 

Da§ {Id^ «Gerg uub ^iluge treibe 

That heart and eye may delight 

*2ln bcm njol;Ii]eIungnen 33ilb. 

In the successful image 

®t^ttingt ben f)ammtx f^njingt 

Swing the hammer swing 

S3i8 ber SKantel fpringt ! 

Till the Shell bursts 

r.40. ffienn bie ©locf' fott ouferftefien, 

If the bell shall rise again 

9Äu$ ble gorm in ©tücfen geben, (r) 

Must the form in pieces go. 

VIII. Der SKeijler fann bie jjorm gerbret^en 

The master can the mould break 

9Kit weifer «&anb, gar redeten 3«^ • 

With wise band at the right time 

Doc^ vot^t, wenn tn S^IammenSä^en 

Yet woe, if in streams of flame 
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345. S)ad glü^nbe (£xi f!^ felSfl btftüt \ 

SBIinbivüt^enb mit M ^onnerd Stxad^tw 

3erft)ienöt eö ba8 öeborjhte «&au8, 

Unb n7ie aud offnem <&5(lenra4en 

@)}eit (d QSerberben günbf nb aud ! 
350. äBo rolt^e ^dfte finnlod voalUn, 

£)a fann fid^ fein ®e6ilb gefialten i 

aSenn flc^ blc 93oIfer fclbjl 6efreitt, 

S)a fann bie äSo^Ifa^rt ni(!^t gebet^tt« 

9S(^', »fnn {l(!^ in bem @(^oo$ ber ®tdbte 
355. Der ffcuergunber jlitt gehäuft ; 

Dafl 93oIf, ijerreigenb feine Äett^, 

3ur (gigen^ülfe f*retflid^ gteift I 

S)a gerret an ber ®iodt ©trängert 

Der *aufru^r, bag fle l^eulenb fd&attt, 
360. Unb, nur getveil^t gu gfriebendflängeni 

Die Soofung dnßimmt gur ®en?alt4 

Sfreilt^eit unb @Ieid^^eit ! f)bxt man fctaHeti : 
Der ru^'ge SSfirger greift gur ffie^r. 
Die ©tragen fiiQen flc^, bie «^allen^ 
365. Unb SBürgerbanben gie^n uml^er, 
Da werben SBeiber gu «&)9&nen 
Unb treiben mit (^ntfe^en @c^erg ; 

The glowing metal breaks free. With blind rage and thun- 
der crack, it bursts the fractured shelli and as from, hell's 
gaping jaws, vomits flaming ruin. 

Where rüde insensate force holde swaj, no structore oan be 
framed ; when the people throw off all restrainti the common- 
weal caunot prosper. 

Woe, when in the womb of oitiefi the matchwood has been 
silently piled, and the people, rending their chainsi nuh 
fiercely to self-redreas. 

Bevolt then tugs at the ropes, while the bell sends out a 
howl ; and that which was consecrated to sounds of peace, pro- 
claims the watchword of violence. 

The air resoundswith " Freedom and Eqnality !" The peace- 
flu biirgher flies to arme ; streets and halls are crowded, and 
murderous bands prowl up aüd down. Women are trans- 
formed into hjenas and make jest with Horror. 

Line 854. It is an historical fact that BeTolutionB have in- 
Tariably begun in towns. 

Line 855. ^tux^unttx, matchwood. Figuratiye expression to 
denote dissatisfaction with measures of govemment. 

Line 862. Stei^cU unt ®Ieu^^ctt, LibertS «i EgaUti^ watch- 
words of the revolution. 

Zdne 366. The poet aUades to ?e« damet de la Kalle odVü« 
ßrat French. rerolution. 
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345. Do« glü^'nbe (^rj fl^ fclbf» befreit ! 

The glowing metisd itself frees 

^linbnDÜt^ettd mit Ded Donncrd Jtrac^en 

Blindlj raging with of the thunder (the) Cracking 

3eri>rendt eö baö geborftnc $auö, 

Bursts it the fractured house 

Unb n?te aud offnem «&5(lenrac!&en 

And as out of open jaws of hell 

©pett ed ä^erberben günbenb^ aud ! 

Spits it .ruin flaming out 

350. SBo to^e Stx&^t flnnloö njalten^ 

Where rüde forces insensate rule 

Da fann {Ic^ fein ®tbilr> geftalteii ; 

There can no structure form 

SBenn jld^ bie Q3ö(fer felbfl bcfrein, 

When the folks themselves free 

Da fann bie ^eDlfa^rt nid^t gebei^n. 

Then can the welfare not prosper 

SBe^', wenn fid^ in beni S^ooö ber ©täbtc 

Woe if in the womb of the cities 

355. ^er Seuerjunber pitt geljauft (t)at) 

The matoh-wood silently (has) heaped 

DaÖ 93olf, jerrei§enb feine ,^ette^ 

The people tearing its chain 

Qxix ©iöenljülfe fcibrecflict? greift ! 

Tothe selfaid terribly grasps 

Da gerret an ber ©locfe Strängen 

Then tugs at of the bell (the) ropea 

Der *2lufru^r, ba§ fle ^culenb fdjatlt, 

The uproar that it howling sounds 

360. Unb, nur geicci^t gu ^riebeußtlängen, 

And merely consecrated to sounds of peace 

Die iJoofung annimmt jur ©eiralt. 

The watchword strikes up to the Tioleuce 

Srei^eit unb ®Ui(]^^eit ! l^ort man fd^atten : 

Freedomand equdity hears one resound 

Der ruij'ge ^3iirger greift gur *^i?ebr. 

The peaceful burgher grasps to the arm of defeiicc 

Die (©tragen füllen flc^, bie »&aüen, 

The streets fill tlie halls 

365. UnD SBürgerbanben gie^n umljer. 

And murderous bands prowl about 

Da werben SBeiber gu «©i^änen 

Then become women to hyenas 

XIin> treiben mit ©ntfeßen @d?erg ; 

And drive with hoiror jcst jM 
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^o6) gucfenb, mit M ^autfeerö Sännen, 

3errfi§cn flc De8 ffeinbeö »©erg. 
370, J)hcbtd ^eilisieö ift meljr ; eg löfen 

(Bidj aüt ^anDc frommer ©c^eu ; 

2)er ©Ute räumt Den $Ia^ bem 5^öfcn, 

Unb aUt l^after icaltcn frei. 

(4)efä^rlicl? ift'e, bcn SJeu gu roetfen, 
375. SSerberblid? ip beö $iqevg ßal^n ; 

Sebod) ber fd)recf licfejie ber ©d^recfen 

2)ad ijl ber Sßeiif^ in feinem ^4Ba^n. 

2öe^' 2)enen, bie bem ©wigblinben 

£)ed ISid^ted «&immeldfa(!el leilt^ii ! 
380. ©ie Prallt i^m uidjt ; fle faim nur i|ünben, 

Unb dfc^ert ©täbt' unb l'äuber ein. (s) 

greube ^at mir ®ott flegeben ! (t) 
©ebet, n:ie ein flobner ©tern 
%u3 ber «&ulfe, blan! unb eben, 
385. ©d)dlt fld? ber metattue JTern! 
QSon bem «&elm ^um Strang 
©^)ielt'ö, njie ©onnengtanj : 
5luci) beö ©appenö nette ©cJ)ilber 
l^oben Den erfahrnen S3ilber. 

Tet with panther's teeth they tear ihe quivering heart of 
the enemy. Nought now is sacred ; the bonds of holy fear are 
loosened ; the good yield place to the wicked, and vice rules un- 
restrained. It is dangerous to rouBe the lion ; and banefiil is 
the tiger's tooth ; but the most terrible of all horrors is man 
in his phrenzy. Woe to such as lend to the ever-blind the 
heavenly torch of light ! It inflames but cannot illumine him, 
and lays lands and cities in ashes. 

God has given me delight ! See the metal kemel, how it 
comes forth from its husk, smooth and gleaming as a golden 
Star ! From heim to wreath it glistens like the sunlight, and 
even the gracef ul arms on the escutcheon do honour to the skil- 
ful Founder. 

Line 368. 3u(fenb is grammatically misplaced. Logically it 
belongs to $n:). 

Line 878. (SiotgMtntien : Those incapable of understanding the 
everlasting truths, such as men's equiality ; to which thej give 
a perverted meaning. 

Line 379. Seiten : they lend for their own ends — to profit bj 
the ignorance of the mob. 

Line 386. Helm is the ^enfet or crown of the bell by which 
it is suspended ; J^:aD^ its lower margin ; in effect, from top to 
öottom. 
Line ^S^, See note to line 7. '&'\\xtx \ä «b ooS^odL ni^t^ \a 
rhyme with ^d^tiUx — used for ^VVtn«. 
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0^o(^ l^\\dtn\i, mit M ^ant^erg S^^nfn, 

Yet quivering with of the panther (the) tceth 

Betreiben fie Ded SeinDeö «gcr^ 

Tear they of the enemy (the) heart 

370. 0lic^td J&cilijje8 i|l me^r ; eö löfeu 

Nothing holy is more (they) loosen 

®ic^ attc S3anbc frommer (öctjcu ; 

All bonds ofpious fear 

5)cr ©Ute rdumt ben ^451aJ bem Qi^ofen, 

The good yields the place to the wicked 

Unb aüt ^a\itx voaUtn frei. 

And all yices rule free < 

©efä^rlic^ ijt'ö, ben 8eu gu rrecfen, 

Dangerous is it the lion to awake 

375. «erberblid? ift be8 Slißerö ßa\)\x ; 

Destructive is of the tiger (the) tooth 

3eboc^ ber fctjrecflidjfte ber @ci?recfcn 

Yet the most terrible of the horrorg 

^ag ifl Der SKeufd; in feinem $Ba^n 

Tiiat is the man in his delusion 

^^e^' Denen, ble bem ©irigblinben 

Woe to those who to the ever-blind 

2)e8 ßid&teö »gimmelöfacfel leiUn! 

Of the light (the) heavenly torch lend 

380, Sie ftra^It ifem nictjt ; fle faun nur i^ünben. 

It illumines him not it can merely inflame 

Unb Äfc^ert ©tdbt' unb fiänber ein (s) 

And lays in ashes towns and lands 

greube ^at mir ®ott gegeben! (t) 

Delight has to me G-od given 

©e^et, wie ein golbner Stern 

See as a golden star 

5luö ber «&ülfc, blänf unb eBen, 

Qut of the husk bright and even 

385. SdbÄlt fl^ ber metaane J^ern ! 

Shells itselfthe metal kernel 

33on bem «&elm gum «Itrang 

From the heim to the wreath (lim) 

Spielt'8, wie ©onnenglanj: 

Plays it as the brightness of the sun 

9lu^ beö aöo^)pen« net>e ©djilter 

Also of the escutcheon the neat arms 

fioben ben erfahrnen SÖiber 

Fraise the ezperienoed foünder (framer) 
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390. J^erein l fcetfin ! 

i^ftiUn olle, fd^Ue^ ben 9ift^ ! 

!Daf nsir iie @Iocfe tiufenO treiben : 

S n c r b i a foCl t^T ^ome fein. 

3«T ^intracbt, gu ^erjiiniuiem 35ereine 
395. ^etfammle {^ sie liebend ^lemeine. (u) 

IX. Uni bieS fei fortan £^ ^Bernf, 

aBogu bei SDieiper jie erfdjuf : 

^o4 übfc'm nietern (^rtenle^en 

@tÜ fle im (lauen «^immelsgelt, 
^00.!Bie fflatihaxin M SJonneiS, fctjn:ffc:n 

Unb gtangen an bie Stemenwelt ; 

@ott eine Stimme fein von oben, 

®ie ber ©eftirne ^ette >8d?aar, 

f£)te t^en @cS;o:pfer n;anbehiD loben 
405. Unb fü^en bag behängte 3a^r. 

9lur endigen unb ernfien 2)ingen 

^i i^T metattner ä^nnb geneigt, 

Unb ^nbUc^ mit ben f(!^nelUn <Sc^mtngra 

fBani)f im ginge fie bie 3«it. 
410. S)em <8^tcffal let^e fie bie 3unge ; 

@ e I b ß ^tglod, o^ne ^atgrfii^I, 

begleite {le mit \i)xtm ©i^wunge 

!£)ed ^Bebend n^ec^feboUed @piel. 

Come in ! come in ! m j workmates all — come round me in a 
ring. Let U8 in baptism consecrate the beU. She shall be 
named Concordia, To concord, to heaitfelt onion, maj ehe 
ussemble the loving congregation. 

And henoeforth let tbis be her vocation, nnto which the 
Master created her : to swing in the blue tent of heayen, high 
raised abore this lowlj earth, the neighboor of the thunder, on 
the confines of the starrj world. 

From heaven shall üeüI her voice, as the voice of the bright 
stany choir, who in their wanderings praise their Creator, and 
lead round the wreath-crowned Year. To etemal and to serious 
things alone, be her metal tongue consecrated ; and hoorly, with 
hifl swift wings, ibay Time touch her in his flight 

Though heartlefls and incapable of sympathj, maj she lend 
her tongue to Fate, and accompany, in her tolling, the eyer- 
changing plaj of life. 

Line 891. €>(^(tept ben {Retinen : close the drcle as if ready for 
ce. See note to line 69. 

896. The higher destiny of the bell is here alladed to. 
405. fßtUAnitt 3a^r : amone the Qreeks, the goddesses of 

w represenied as crowned. 

16. BeauüM %ure, to expreft» t^t t\i© \>©ö. %\v«Ä. 

hoim. 
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390. «herein ! ^errin ! 

Oome in 1 oome in ! 

©efeaeti aUt, fc^Iirgt ben fRei^en ! 

Workmen all close the danoe (circle) 

S)a§ ivir bie ©locfe taufenb n^ei^en ; 

That we the bell baptizing may consecrate 

6 n € r b i a foH t^r d^ame fein. 

Concordia shall her name be 

3ur ©introcftt, gu H^erjinnigem aScrelne 

To theconcord to heartfdt union 

395. QSerfammle fle bie liebenbe ®emeine. (u) 

May assemble she the loying oongregation 

IX. Unb bieö fei fortan l^r SSeruf, 

And thifl be henceforth her vocation 

®ogu beraWciftcr flc erfti^uf: 

Whereto the master her ereated 

«&ocl) über'm nieDern ^ibenlcben 

High over the lower earth life 

®oü fle im Blauen «^immeldgelt, 

Shall she in the blue tent of heaven 

400. 5)ie SRad^barin M Donner«, f(^n?eben . 

The neighbour of the thunder swing 

Unb orangen an bie Sternenwelt ; 

And border on the starry world 

@on eine Stimme fein )9on oben, 

Shall a Yoice be from above 

SBie ber ©eflirne l^ette ©t^aar, 

As of the Stars (the) bright host 

Die i^ren @ci;ö^)fer njanbelnb loben 

Which their Creator wandering praise 

405. Unb führen bad befrängte Salf^r. 

And lead the crowned year 

9lur ewigen unb ernflen (Dingen 

Merely to etemal and serious things 

®ei i^r metaUner SD^unb geweift, 

Be her metal mouth oonsecrated 

Unb fiünblic^ mit ben fc^neHen @c!^wingen 

And hourly with the swift wings 

Sßerü^r* Im Sluge fle bie ßeit ; 

May touch in the flight her the time 

410. 2)em @d)ic!fal lei^e fle bie Swnfl« ; 

To the fate may lend she the tongue 

(Selbfl ^erglod, o^ne mt^tfü% 

Herself hearÜess without Aympathy 

begleite fle mit il^rem Schwünge 

May accompany she with her swinging 

S)ed Sebend wed}feboUe« ®)^vd* 

Ofthe life (the) ohangeiuY ^\kj 
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Unb wie Ux Stlan^ im O^r tsnrge^et; 
415. S)er m&d^tig t5nenb i^x entf^adt : 
@o le^re fle, ba§ nidf^td befielet, 
S)a0 aOed 3rbifc^e t?er^aat. 

• 

Sffeo mit ber JTraft bed Strange« (v) 
©legt ble ®Ioc!' mir au8 ber ©ruft, 
S)a$ fie in bad Sleic^ bed JTIanged 
Steige; in bte «^immeldluft. 

Sieget, gießet, ^ebt ! 

Sie beweqt \i<ii, ((ftrcebt ! 
Sreube biefer ©labt bebeute, (w) 
425. gr iebe fei i^r crfi ©eldute. 

And as the xnighty-toned sound, which she peals forth, dies 
upon the ear, maj she teach us that nothing endureth — thatall 
things earthlj peiish. 

And now Trith the strength of the ropes, lift up the bell 
from the pit ; so it may mount to the region of sounds, and 
dwell in a heayenly atmosphere. 

Füll I pull ! heaye ! Now she mores ! She Swings ! 

To this town may she be a messenger of Joy ! May her first 
peal be consecrated to Peace ! 

Lifte 417. 3ttif(^e, used as a noun to signify " earthly things." 
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Unb wie bcr Stian^ im 06r terqebet, 

And as tbe sound in the ear passes aw^ 

415. ^er mäd^tig t5itenb i^r entfci^aut: 

Which powerfullj sounding her sounds from 

@o le^re fle bo§ nlti^tö bejlcijet, 

So may teach she that nothing enduret 

Da« aac8 Srbifct^e öer^aUt. 

Tbat all earthlj (things) die away 

Sego mit bcr Straft M Strange« (v) 

Now with the strength of the rope 

SBiegt bic ©locf' mir ou8 ber ©ruft, 

MoTO gentlj the bell (to) me out of the pit 

£)a§ ^e in bad 9}ei^ bed J^Iangcd 

Tbat she into the region of the sound 

©teige^ in bie «&immeld(uft. 

Maj mount into tbe heayenlj alr 
Pull, pull, heaye 

@ie Senjcgt jl(^, fd^roett I 

She moves Swings 

Sreube bicfer ®tabt bebeute, (w) 

Joj to tbis town may signify 

425. triebe fei l^r erjl ©eläute. 

Peace beher first ringing 



8UPPLEMENTARY NOTES. 

(a) Wben the master beging to speak, the mould of the 
bell is already in the earth. The mode of fixing it is as fol- 
lowB : — 

A hole or pit (G-er. ^ammgru(e) is dug in tbe earth, suffi- 
ciently wide and deep to hold the mould of the bell. At the 
bottom of the pit is fixed a circular piece of brickwork, six 
inches high and of the same diameter as the bell, called the 
millstone. Upon this is raised another brick structure, some- 
what in the shape of an inverted basin, open at the top, a 
hollow Space being left in the centre for a fire. Over the sur- 
face of this brickwork, layers of clay are laid, and moulded to 
the shape of the inner surface of the bell. This forms the 
core of the mould. At the top of it is an aperture which is 
covered during the process of drying by a cap of clay previously 
baked. The core is dried by means of a fire introduced through 
the aperture and placed upon the millstone. When dry, it is 
covered with a layer of wax and tallow, so that it may be kept 
from contact with the model which is to Surround it. Over 
this wax surface new layers of clay are placed of the desired 
thickness of the bell, and baked like the oore. This forms the 
model of the bell. As the heat of the fire melts the wax which 
separates it from the core, there is a space left between the 
two. This admits of the model being freely lifted away firom 
the core. Over the surface of the model another layer of wax is 
laid, and upon this wax the insignia of tlie bell are formed in 
relief. Then over the wax other layers of clay are super-posed, 
forming what is technically called the shell (Ger SRantel). 

The shell is dried, the wax melts, the insignia remain im- 
pressed upon the shell, and an interval separates it from the 
mould. 

Then the shell by a mechanical appliance is hoisted up from 
the pit ; the model is cut away from the core and removed, 
and the shell lowered and restored to its place. Between the 
shell and the core there is then a space equal in width to the 
thickness of the model, and therefore of the bell, and corres- 
ponding to it in form. It is into this space that the metal of 
which the bell is cast is to be poured. 

{b) " 9Scn ttx @tinie l^eip/ kc., is a paraphrase of " $ete unb 
arbeite," Ora et Idbora. 

(c) Near the mouth of the pit is the fumace ; connected with 
it is a chimney in which the fire is buming ; between this chimney 
and the fiumace there is an opening (5)cr ©c^roali^) . When the 
other openings of the chimney are closed, the flames are forced 
(einge))re§t) through it into the fumace (©iepofen) where the metal 
is melting. The ®(o<f en0))etfe, or , bell-metal, consists of copper 
and tin, in the relative proportion of four to one. 
Between the lines : "^o^ft Ui J^upftr« ÜBrei," 

and 
" @d;ncU la« 3inn ^vchn" 
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an interval is supposed to elapse ; for as copper is less easily 
melted than tin, it is put into the fumace first. 

(d) In the stanza beginning, " fSiai in U9 t^ammt^ tiefer 
Qkühc," the poet points out, in outline, the destiny of the bell. 

(e) The white bubbles are an indication that the liquid mass 
is beginning to boil. When the metal b'oils, a white scum is 
Seen on the surface. This is skimmed off, at least twice, during 
the melting, and potash thrown into the fumace. This is 
called Slfc^enfal) (ashes of salt) because obtained from sea-weed. 
The usual German name is ^otta^^t. 

(f) It will be noticed that eyery reflection is connected with 
and has reference to, 

1. The preceding reflection. 

2. The succeeding reflection. 

3. The words of the master describing the founding of the bell. 
In the line " 5)enn mit ber Sveube Seirflange," Denn (for) con- 

nects what follows with the preceding reflection thus : 

Preceding Reflection. All events are made known by the bell. 
Meflection. For^ it greets (even) the baby in arms. 
It connects it with Master* s words just uttered, thus : 
Master's Words. From the pure metal must ring out a olear 

füll tone. 

Reflection. For the Bell is to ring a peal of joy. 

(g) Formerly it was the custom in Q-ermany for the young 
artizan, after finishing his apprentioeship, to leave bis home 
and travel &om place to place (auf bte SBanberfd^iaft gelten) working 
under different masters, before finally settling in his native place. 

(h) It will be noticed that throughout the poem, the words 
which close a reflection invariably suggest sad thoughts, and, 
by giving a foreboding of misfortunes to come, prepare the 
reader for the succeeding reflections. There is a sad foreboding 
in the lines : 

C baf fte etoig grünen ((te(e 
JDte fd^öne 3eit ber iunge ixttt ! 

(t) When the holes of the fumace (pfeifen) get yellow, it is 
a sign that the metal is beooming ready for casting. A small 
rod {®tSib^tn) is then quickly dipped into the metal, and if the 
portion which adheres vitrifies upon the rod, it is a second 
favourable sign. " Ob ta« @))t5be/' &c., is the key note to the 
following reflection. 

{ß In the words " Unb t<a Unglüd Schreitet fd^neK" there is 
again the sad intimation of Coming misfortune. 

{k) A further sign whether the metal is ready for casting is 
obtaiiied as follows : an orifice in the bottom of the fumace is 
opened, a small portion of the metal taken out, coole^, and 
then fi*actured. If the indentations of the fracture are too 
small, more copper is put into the fumace ; if too large, tin is 
added. Here the triaf is quite satisfactory — 

" @(fiön ge^acCet xfi ber ißxu^.* 

The words : 

"®ott benage la« ^avi^,* 
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five an intimation of danger, wliioh is soon realized bj the 
reakirtg out of the fire. 

(/) The line " UnD firö ! i^m fe^lt Itxn t^eurd ^awpti» intimates 
that thjBre is a greater loss than loss of posiessions — the 
saddest loss of all. 

(m) Thifl reflection giTes no link to the foUowing ; here the 
record of indiyidual life closes, and the history of social life 
begins. 

(») "^&rt bor ©ttrfc|i tic ^ttpct fc^ragen" is the key to the fol- 
lowing reflection, which describes eventide in a small German 
town. 

In the succeeding stanza the growth of socictj is suggested. 
Wood life is lirst alladed to ; then agricultural life ; afberwards 
life in towns where all the arts of ciTÜized life are practised. 

(o) The preceding lines give us a picturo of a small G-erman 
€>tabt, half town, half village. Man j of the people are engaged 
in agriciilture ; thej haye cattle sheds and granaries ; and when 
night approaches, the herds and flocks are driyen into the 
toTi'n for shelter. 

(p) The Poet, in the lines " ©Brt ben Äonig." &c., alludos to the 
principal estates, the ruling class and the working class. 
(q) " a>on bet 5)övfet. t>on ber @t4bt5 
fB'xlUm äSraiibe ^^xtälxd) firaUt !" 
gives an intimation of the following reflection which describes 
the horrors of a revolutionary war. 

(r) When the bell is cool, tlie shell or mantel is brokeu 
away from it. " Senn ber &U>tV," &c., is the key note to the fol- 
lowing reÜections. 

(s) A yiyid description of the French Beyolution concludiug 
with a sad picture of desolation. 

(t) God has blcsscd the work. Compare the line " 2)c(^ ter 
@egen fommt von oben." 

(u) Before the bell is fixed in the belfry, it is customary in 
Catholic countries to perform an act of solemn consecration, in 
which the bell receives a name, as does the Christian in bap- 
tism. The ceremony is usually performed by a cleric, but to 
preserve the unity of the poem, Schiller describes the conse- 
cration as the act of the master. In the following stanza there 
is an intimation that the bell lias a higher destiny than to 
make known the ordinary events of human life. 

(v) When th«* bell has been consecrated, it is hoisted into 
the belfry by m« ins of two ropes which are pulled by the lads 
of the yiUage or town. The master stations himself in the 
tower and giyes directions to tliose bclow. To his signal, agoin 
and again repeated, of "Stehet !" (Pull away) the lads respond 
by a simultaneous tug at tlie ropes, and at each pull the bell 
is brouffht nearer to its destined home. 

(to) At the period when this poem was published (1799) 
almost the whole of Europe was involved in war ; and the 
dosing lines express the heartfelt desire of Germany for the 
restoration of Peace. Compare Schiller's ^cr antritt te9 neuen 
g)a^r^unbert6, 

" Gtler Sreunb ! So öffnet ftt^ bem Stieben, 
iffio ter drei^eit jlc^ «n 3ufIu4itfort?" 



'.er 



ri« ■ 



r^-i]- 




\ 



